Museene danser

A new democratic method of garoduction of dance dissemination in
museums



Socladancelin museums?

AWhichtype ofdancesdo Imearf?

AHow cana changeof focustowardsthe aestethicsand socialaspectof
traditional danceadd positivechangedo dancedisseminationn museums
today? Natural aspects, including learning, participation and improvisation

should be a part of it

AHow cannew methodsof museumcuration, help transmitand promote
the participatoryaspectf sosialdance®

AThrough participation and involvement by local dance groups in _
transmission of the embodied knowledge, and contribution from audience,
Museenedanserexplores new methods for dissemination of the
socialization factor in dance as intangible cultural heritage in museums.



|CHcIntangibleculturalheritage

ADance as heritage
ADance as social practice
ATransmission based on the heirs of the practice

AWhich conditions are best for traditional dance at the museum
arena?

AWhich institutional context is directional and should we try to break
it?

AThe embodied transmission, how do we do that inside the museum
wall?



Oneproject 3 museum, Iteractive
exhibitonswith meetingplacesfor dancing

ARingve Music Museum9 EKA O A GA 2 Y ¢S5 yoOoSa A
ASverresborg Trandelag Folk Museg® E K A 6 A (life éf gjancing K S
the role of dancein everydaylife€ January2017

ARockheim Thenationalmuseum forpopularmusic¢ Exhibition
sDancewith me- an exhibitionaboutdancehits and Trondheim as a

danceO A Be&ptember 2017




Transmissioof traditionaldancing Norway

ANorwegian centre for traditional music and dance
ATraditional dance as a form of socialization

AThe ideal process of learning to dance in the informal way is explained
as a long, nomeflective and intuitive learning by copying a large
number of dance masters





filmer/AVC 2014-04-25 Svartefela (oversikts-kamera) forestilling Kilden [480p].m4v

Equalcuratingprocess; a newdoorinto the
museum

AMuseum director Nina Simon calls for museums that are used for sociz
bridging in order to build stronger communities

AUNESCO Convention of ICH (2003) works as a potential recommenda
to increase democratic processes In participation methods in museum



«Occupatiorof duration> InesMoreno2014
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the logic of an exhibition and how this makes up a whole new
contemporary curatorial activity.

AGOKS ARSI 2F |y a200dzlJ GA2y 27
the traditional way an exhibition is made part of the museum spatial
frame appears as a recurrent motif in many artistic and curatorial
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AThe exhibition becomes a potential space for social exchange



Eventsof practice(Bakka and Erlien, 2017)

A The performance usually splits the people present in performers and
audience, and the usual aim is that performers are to entertain the
audience. The core model of traditional social dance does not include
a performerc audience split. There may be onlookers, but dancing
does not happen for them to see, the dancers dance for their own
pleasure.

A The idea is that intangible cultural heritage could be represented
Inside the museum walls not only through exhibitions and
performances but also as events of practice, in this case dance parties



Skogheint communityhouse from 1934

Aarchive films, sound recordings of dance stories

Aold photos of dance in community houses.

AA brochure shape of a magazine presented information about dance
traditions, dance parties and dance in everyday life in Trgndelag

region.,
AFurniture, a typical backstage and musical instruments from the 50s
and 60s

Aln the main dancehall one installation projected dancers in real size
on three walls with speakers in each corner



Theconceptof occupatinga community
house

Invitationto bookthe «invited space> (Frazer) fofree andwith only
onerequirement

What happene®
Didit work?

Whatwasit? Co curating? Co productiorn?
A danceexhibitionevent - a conceptin process












